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Tang Contemporary Art is honored to announce Painting Sociology, a solo exhibition by renowned artist Zhu Jinshi, opening on April 29th, 2023. The 

exhibition will focus on the artist ’s abstract paintings, including his expanding “thick painting” series, while also adding acrylic-based “thick painting” works 

and small-scale oil paintings, presenting more than 30 pieces in total.  

 

Since the times of Max Weber, sociology has been centered around the research themes of polit ics, economics, ideology, power and regulations. This 

includes the theories of Marx before him, and the post-modern philosophical discourse after him. Harrington states , “Art is inclined towards the scientific 

image which overturns the world, whereas sociology dedicates itself to dispelling the intoxicating mysteries within social life; art opposes the interpretat ion 

of life through materialism, while the primary interest of sociology is to unv eil how seemingly unique objects are in fact constructed and reproduced by 

society.” Aesthetic sociology performs interactive research on the juxtaposing studies of art and sociology. Instead of analyzing socie ty through painting, it 

can become the direct investigative objective of sociology. This is also the migration of Becker ’s social imagery into the art realm, which demonstrated the 

understanding of aesthetic sociology through the theory of symbolic interactions. We are able to then hypothesize that it  is viable to seek a theoretical 

discourse to Chinese contemporary art through the observation of different phenomena demonstrated by painting on the art mark et; or, we can also use 

such an observation to build up an art historical narrative. This form of conjecture wields a directive: the contemporaneity of painting. Since the essence 

of life is to create new organisms through existing conditions, materials, forces and opportunities, we will also have to und erstand the existing conditions 

that cause the artists’ intuitive creative processes before attempting to uncover the potential fate of Chinese contemporary art. Zhu Jinshi said, “To this 

day, contemporary Chinese painting is but the product of the market. Not only do we view it as such, the West too dou bles down on this notion. Therefore, 

unlike the West which generates many a show with global influence, we do not boast any. This is not because of issues with ou r paintings, but because of 

a lack of trustworthy theory. This is exactly the viewpoint that a esthetic sociology attempts to express.” 

 

It is then apparent that Zhu Jinshi is anything but a simple painter, he mostly thinks about “the history of easel painting”. As a conceptual artist who 

investigates the form and structure of painting, this is a mental attitude, a idealistic operation. We can subsequently hold a better understanding of his 

works. As one of China’s earliest practitioners of abstract painting and installation art, his “thick painting” style stood out in 2000, and Shi Tao Quotes is a 

classic at the time. “Thick painting” reached its height during the 2010s: many works from this period were presented here, such as Volcanic Rocks (2010), 

Wind from Western Suburbs and Express A View No.1(2013). The triptych work Lost Clouds represents the artist ’s polyptypch style beginning in the 1980s. 

Miserable June No.1 and A Promise Near the Mountain No.2 are both works from 2017 that metaphorically depict the historic cir cumstances of both society 

and the self. Valley in the Mirror, Did not Burn the Linked Camp and Sadness Floats over the Pond are works completed after the p andemic, provoking the 

imagery of a new world. “Thick paintings” after 2020 connect with reality and promise an inescapable entang lement between painting and sociology. In 

short, painting sociology differs from that of installations: the times of Duchamp and Beuys have passed, while the advantage s of contemporary painting—

passion, meditation, obsession, conflict, sadness, loss, pain and happiness—have shaped society into becoming more sentimental, spontaneous and 

coincidental. Zhu Jinshi uses the techniques of “piling”, “stirring” and “lift ing” to achieve thickness, aggressiveness and three-dimensionality. The pigment ’s 

materiality is thus accentuated. Overwhelming aesthetics and tridimensional viewpoints revolutionized the compounded bearings between oil co lor and the 

canvas, while the interactivity among medium, volume, time and space formulated the work ’s immense receptivity. 

 

During the past two years, Zhu Jinshi also introduced the new acrylic medium. This is not only a challenge to the self based on pa st painting practices, but 

also an extension of perceptions. The artist used undiluted acrylic paint to cover the canvas directly, presenting an industrial peculiarity diverging from oil 

painting. A more emanative spatial structure is formed through over -saturated hues, flowing paint and multilayered density. The small -scale “thick painting” 

works, on the other hand, are the results of the artist ’s many studies used to strengthen his systematic methodology. He is able to strategize on these 

remarkably limited spaces, transforming them into exceptional compositions that compete with one another under a new light.  

 

The paintings of Zhu Jinshi begin in theory, then utilize both form and structure to illustrate the philosophy of pigmentary narrative. This trail of pra ctices 

showcases the path of discovery tread by abstract artists from his generation. Till this day, he still deliberates on  the contemporaneity of painting, opening 

up a prelude to the discussions on painting sociology followed by a brand new wave of self -introspection.  

 

 

 

ZHU JINSHI 

b. 1954, Beij ing, China 

 

Zhu Jinshi produces abstract paintings whose surfaces are built up with thick, near-sculptural layers of oil paint. Resembling colorful landscapes, Zhu’s images range in palette 

and scale, but the artist is known to always apply his oil paint with spatulas and shovels. Producing dense lashings of color , the artis t’s method recalls the style and techniques 

espoused by the German Expressionists, who Zhu was profoundly influenced by during his years living in Berlin. Zhu belonged t o a group of Chinese avant-garde artists named the 

Stars, which formed in 1979 to challenge aesthetic conventions and exhibit their work publicly.   

  

Zhu Jinshi is a pioneer of Chinese abstract art and installation art. At present, he lives and works in Beijing. Zhu’s major solo exhibitions include:  Li Bai's Snow, Tang Contemporary 

Art, Hong Kong (2020); "Wood Character", Fusion Art Center, Beij ing (2020); The Ship of Time / Rejecting River Currents (2018 ), Tang Contemporary Art, Beij ing, China; Zhu Jinshi 

(2016), Yuan Art Museum, Beij ing, China; Performance in Paint: Zh u Jinshi (2015), Inside-Out Art Museum, Beij ing, China. His major group shows include The Allure of Matter: 

Material Art from China (2019), Los Angeles County Museum of Art ， Los Angeles，USA；Abstract and Beyond—The Research Exhibition of Abstract Art in Chi na (2016), Minsheng 

Art Museum, Shanghai, China; 28 Chinese (2013), The Rubell Family Collection, Miami, USA; The 5th Shanghai Biennale: Hyper De sign (2006), Shanghai Art Museum, Shanghai, 

China; Orient/Ation, 4th International Istanbul Biennial in Turkey (1995), Istanbul, Turkey; Chinese Avant-Garde Art (1993), Palace of World Culture, Berlin, Germany; The 2nd Xing 

Xing (Stars Group) Exhibition (1980), National Art Museum of China, Beij ing, China.  
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Zhu Jinshi’s works have been collected internationally by  notable public and private collections：Allison and Warren Kander, USA; Asian Art Museum of San Francisco, San Francisco, 

USA; Basma Al Sulaiman Museum of Contemporary Art, Saudi Arabia; Brooklyn Museum, New York, USA; Busan Museum of Art, South K orea; Dean Valentine Collection, USA; 

Delphine Arnault, France;  Deutsche Bank, Germany;  East West Bank, USA; Fubon Art Foundation, Taipei, Taiwan; Inside -Out Art Museum, Beijing, China;  Mario Testino, UK; 

Minsheng Museum, Shanghai, China; M+ Museum for Visual Cultu re, Hong Kong, China; National Museum of Contemporary Art, Seoul, South Korea; Picasso Foundation, Málaga, 

Spain;  Rubell Family Collection, Miami, USA; Song Museum, Beij ing, China;  The Guangdong Museum of Art, Guangzhou, China;  The Schaufler Collection, Sindelfingen, Germany; 

The National Gallery of Victoria, Melbourne, Australia;Today Art Museum, Beij ing, China; Vancouver Art Gallery, Vancouver, Ca nada; Wall Art Gallery, Beij ing, China; White Rabbit 

Collection, Sydney, Australia. 

 


