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FOR IMMEDIATE RELEASE (HONG KONG — Dec. 1, 2016):

Tang Contemporary Art is proud to announce that “Li Qing Solo Project,” curated by Cui Cancan, will open on
December 20 in the Hong Kong space. Beginning with the artist’s identity as an Other, this project reflects on the
dialogue between past and present in Hong Kong. The artist’'s complex memories of Hong Kong and superficial,
fragmentary impressions become creative materials in his work. Through the interaction and refraction of painting,
installation, and video, Li constructs a new system of visual perception. In the one-year discussion between the
curator and the artist about the project, they interacted through both textual and visual means. The artist chose and
arranged phrases that the curator had published on social media during 2016, in order to compose an artist-created
preface.

Neighbor’s Window is an important series in Li Qing’s creative explorations. He brings together physical window
frames and paintings of scenes outside the window, creating a fictional interaction between the viewer and the
scenery. In this personal project in Hong Kong, Li Qing chose the Chinese characters for “Emanating Glory,” “Returning
Triumphant,” and “Sweet,” as well as other neon lights as the scenes outside the window. These characters were
taken from everyday Hong Kong streets and Hong Kong’s past. They are mainlanders’ typical impressions of cities such
as Hong Kong. Re-examining these explorations from the perspective of the present, their functions, properties, and
meanings have shifted in time; they seem familiar, but they have become less distinct due to the shift in time and
space. Feelings of uncertainty are aroused by these alienated visions.

Li Qing was born in the 1980s, and Hong Kong films carry special memories of Hong Kong culture for people of his
generation. The depiction of urban subjects in Hong Kong films gave mainland viewers their first taste of modern life.
Hong Kong erotic films from that time were very popular; they were a special window that allowed young people to
transcend taboos and see the world. In Two Films, erotic scenes appear amidst an open-air film by the sea, opening
the most private of performances to the vastness of nature. Between short-lived rules and the infinite expanse of
nature, we look for the traces of the people that the artist suggests, a subject that lies between division and
confrontation. Like a CD that is continually reworked, memory is embellished by circumstances, presenting different
meanings because of these circumstances.

The sea is an eternity beyond all change. Waves, fish, shuttling boats, and the distant horizon are an outlet, allowing
people living in cities to temporarily escape reality, but it is also a vehicle for the unknowns in people’s lives. The video
work Sea collages scenes of various figures facing the sea; these scenes come from different types of films from
around the world. The story has no beginning and no end; it only contains itself and its own hopes. The sea and those
who confront it constitute a set of layered symbols. Removed from their original context, they present humanity’s
intrinsic spiritual similitude in a complex world.

Neon lights, films, and the sea overlap in Li Qing’s work; in different contexts, texts and pictures present different
semantic meanings and become dislocated because of these semantic meanings. The complex relationships between
them are knitted together into Li Qing’s appraisal of memory and scenery in Hong Kong. As he says in the exhibition
preface, in the moment that the relationship between the curator and the artist is reversed, the customary
understanding or memory moves toward a new state. We must seek out the deeper meaning of this exhibition behind
the artist’s actions. What processes does a mode of understanding undergo in different times and places, why does
this understanding change, what causes it to change, and what possibilities does this change imply?
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ABOUT THE ARTIST

Li Qing was born 1981 in Huzhou, Zhejiang. He now lives and works in Shanghai, Hangzhou. His paintings, installations
and video works often find the cracks of reason between similarity and contradiction, through a circuitously
overlapping structural effect on the viewer’s perception and cognition. Li Qing’s recent works investigate a ubiquitous
fragmentation of historical memory and a widespread conflict of ideologies appearing in a variety of fields from media
communications to public memory. Li's work is embedded with a historical awareness that distinguishes him from the
other young contemporary Chinese artists. The artist questions identity politics embroiled in mundane objects and
aesthetic traditions, and explores the conflicted identity of Chinese art within international art discourses.

Li Qing graduated from the Qil Painting Department of China Academy of Art in 2007. He has had solo shows at Arario
Museum, Seoul, Korea; Goethe Institute, Shanghai, China; Tomas y Valiente Art Centre, Madrid, Spain, among others.
A number of prestigious art institutes have also included his works for group shows, such as Shanghai Biennale; The
55th Biennale Di Venezia Special Invitation Exhibition; Fukuoka Asian Art Museum, Fukuoka, Japan; Sdo Paulo
Museum of Contemporary Art, Sdo Paulo, Brasil; Asian Art Museum of San Francisco, San Francisco, USA; National
Gallery of Indonesia, Jakarta, Indonesia; etc. His works are collected by many art institutes and foundations, such as
Deutsche Bank, Germany; Institut Valencia d’Art Modern, Valencia, Spain; Long Museum, Shanghai, China; Yuz
Foundation; Budi Tek Collection, Shanghai, China; DSL Foundation, Paris, France; Arario Museum, Seoul/Jeju, Korea;
Initial Access; Square Gallery of Contemporary Art, Nanjing, China; Himalayas Art Museum, Shanghai, China; etc.

ABOUTTHE CURATOR

Cui Cancan is an active Chinese independent curator. He was the winner of the CCAA (Chinese Contemporary Art
Award) Critics” Award, Critics’ Award in Chinese contemporary art by YISHU (Journal of Contemporary Chinese Art),
the annual award by L’OFFICIEL Art and so on. He was also appointed special observer for the 13th Kassel Documenta.
As a curator, Cui contributed to the success of major exhibitions including Heigiao Night Away (2013), FUCKOFF Il
(2013), Unlived by What is Seen (2014), Ai Weiwei solo exhibition (2015), etc.

ABOUTTANG CONTEMPORARY ART

Tang Contemporary Art was established in 1997 in Bangkok, later establishing galleries in Beijing and most recently
Hong Kong. The gallery is fully committed to producing critical projects and exhibitions to promote Contemporary
Chinese art regionally and worldwide, and encourage a dynamic exchange between Chinese artists and those abroad.

Acting as one of the most progressive and critically driven exhibition spaces in China, the gallery strives to initiate
dialogue between artists, curators, collectors and institutions working both locally and internationally. A roster of
groundbreaking exhibitions has earned them international recognition, establishing their status as a pioneer of the
contemporary art scene in Asia.

Tang Contemporary Art represents leading figures in Chinese art including Ai Weiwei, Huang Yong Ping, Shen Yuan,
Wang Du, Liu Xiaodong, Yang Jiechang, Xia Xiaowan, Sun Yuan & Peng Yu, Yan Lei, Wang Yin, Guo Wei, Zheng Guogu,
Michael Lin, Lin Yilin, He An, Zhao Zhao, Wang Yuyang, Weng Fen, Yang Yong, Xu Hualing, Xu Qu, XU Xiaoguo, Ji Zhou,
Cai Lei, Ling Jian and Chen Wenbo, additionally collaborating with international artists such as Rirkrit Tiravanija, Navin
Rawanchaikul, Sakarin Krue-on and Prasert Yodkaew.

Opening Reception: Tuesday, December 20, 2016 from 6 — 8pm.
Artist will be present and available for interviews, please contact us in advance for scheduling.

Tang Contemporary Art info@tangcontemporary.com.hk
19" Floor, 18 On Lan Street, Central, Hong Kong +852 2682 8289
Gallery Hours: Tuesday to Saturday, 11lam — 7pm WeChat: tang_contemporary / IG: tangcontemporaryart

Closed on Public Holidays
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Neighbor’s Window, Returning Triumphant 33 & - S5

Wood, metal, oil paint, Plexiglass, paint, aluminium-plastic panel
KR, 28, H¥., BHEE. &, 828K

148 x 148 x 8 cm

2016

Neighbor’s Window, Sweet #8 & - &

Wood, metal, oil paint, Plexiglass, paint, aluminium-plastic panel
R, £B. B¥., BHREE. &, \EIR

148 x 148 x 8 cm

2016
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PREFACE

Exhibitions are too much like appointments: someone submits the texts and someone submits the artworks. | chose
and arranged phrases published by curator Cui Cancan on social media over the course of a year, from the first
discussions in Hong Kong at the beginning of the year to the realization of the project in Hong Kong at the end of the
year. With his words, | rush to my appointment.

-Li Qing

If there is wind at my back,

Midday in Jishuitan is like that, passing sluggishly.
The night of June 6,

White bath towel,

The lights have to be out in this space at nine o’clock,

But there is no hurry.

Go to the seashore, find a house to lie down in,
From a slanted perspective,

Watch the light climb the wall. Light!

Outside the window

A spotlight,

Chinese chess study group,

A struggle between two warriors, with snake and crane forms.

In my heart, | was once a sword-bearing youth,

| blended into the marketplace,

Nourishing life, ascending to professional heights.
Fat hand and swollen leg,

Trajectories and connections,

Structures and mechanics.

Daytime fireworks, past Tokyo,
Starry Shanghai, black capital,
Mobile conceptual painting.
“Propaganda is most effective

When it successfully dominates

The language and tone of an event.”

Walking in the snow without a trace, shining plum blossoms.
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Crime and punishment of the oil kingdomes,
Maotai from 16 years ago.

Streams of people on Lan Kwai Fong

Slightly drunk,

Andy Warhol’s Empire State Building

Is not in Hong Kong.

“Elite salons” are a common dramatic ailment
An educated youth

Actually has the life of a Chinese servant girl.

Ghosts of waves,

The theme song from Journey to the West.

A harbor island in the fog,

A false show of prosperity every night.

Aware of temperature, forgetful of age,

“The word ‘politicization’ can be simply summarized as
Becoming part of the world

In the world.”

A person

Wandered during his lifetime,

Back and forth between the waves and the sands.

In this long night, the light suddenly seems wrong,

At the end of the rainbow.

The deeper the black, the brighter the light,

An era without shame, a lonely island of Chinese people.
Because | thought of a spring breeze,

There are secrets in my heart:

Capitalist ghosts, reactionary paper tigers,

Don’t believe anyone over 30.

TANG CONTEMPORARY ART

www.tangcontemporary.com
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Images of Mutual Undoing and Unity, Two Films & 2T /5] — B9 - %5 E =
2 Photographs (Variable Dimension) + 2 Qil on canvas (90 x 120 x 2 cm each)
BA 218, RYT&+AEAEE 90 x 120 x 2 cm)

2016
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Video work — still frames $& 1§18
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