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Tang Contemporary Art is thrilled to present the new solo exhibition titled Asynchronous A*inities by 

renown Thai artist Gongkan at the Wong Chuk Hang space in Hong Kong from March 22 to May 14, 2025. 

 

Born in 1989, Gongkan (Kantapon Metheekul) lives and work in Bangkok. He graduated from Bangkok Kasetsart 

University Laboratory School (2007) and Silpakorn University, Faculty of Decorative Arts (2011) before 

continuing three years of artistic development in New York at the School of Visual Arts, while also working as a 

graphic designer and engaging in street art. 

 

Gongkan has been developing a very unique oeuvre depicting a boy as a representation of himself but also multi-

gendered and multiracial figures passing through teleportation holes that allow interconnections between 

dream like cosmic spaces, cross-cultural contexts and natural elements where mundane daily activities always 

meet extraordinary lives and phantasmagoric environments.  From sticker-bombing in the streetscapes of New 

York, Los Angeles, Bangkok, Taipei…  to acrylic on canvas, from fiberglass or brass sculptures to video, 

Gongkan’s “teleport art” rapidly gained international attention and recognition with striking minimal patterns, 

simplified figures and subtle palette of colors. Spherical and rounded shapes are also substantial components 

of his work: planetary ring, rainbow, airspace capsule, mirror, balloon or the macroscopic focus on an iris eye, 

a water drop will magnificently unfold as contact zones, areas of passage, but also as extended fields of 

energies that could express resistance and opposition, reaction and counteraction, sadness or fierceness, 

eroticism or meditation, serenity or criticality. 

 

Asynchronous Affinities marks a new phase in Gongkan's creative practice, delving deeper into practices 

of displacement that can challenge social norms, cultural codifications, moral and conservative family 

values, racism and exclusion, environmental destruction, while generously nurturing transcultural 

interconnections, welcoming free will and individual development, as well as care for the living elements. 

Asynchronous Affinities is thus addressing anyone in any place to further explore the poetics of the in-

between frontiers, the gaps and links that exist in different cultures and generations, as well as the 

interstices of sexual and gender diversities.  

 

Showcasing brand new seminal series of painting, sculpture and installation, the initial impulse of 

Gongkan’s new solo show relates to the concept of “Right Person / Wrong time” where misaligned 

affinities between time and person(s) could be experienced. Indeed, as a Thai and international artist living 

in a family with deeply rooted Chinese cultural values, but also facing global racial discriminations, social 

and environmental changes, it is vital for Gongkan to express and question our worlds in transition by 



developing an art that can engage each of us into a profound introspection of personal and collective 

emotions, beliefs, and rituals in order to expand limitless possibilities of individual/social inter-relations, 

cross-cultural solidarities and shared imaginary worlds.  

 

Gongkan’s new creations combine ambiguous social or inter-personal situations such as celebrating, 

flirting, crying, polluting, excluding, mingling, dining... Free association of unexpected activities and 

contexts generates fantastic narratives rich of constructive contradictions and beautiful paradoxes: a 

majestic golden Thai temple prang is toping a silver unidentified object flying in the black cosmic space, 

a birthday cake turns into a smoke polluting factory, a Chinese bowl of soup contains two boys bathing 

and facing each other, a table is dressed with cups filled with black and white female heads, a gay sauna 

is floating as a misty sky, a sparkling Thai silver boy emerges from a pool of black oil...  

Fundamentally, Gongkan’s art is offering to the visitor infinite ways of experiencing struggles related to 

oppression, exclusion, isolation, but he is also opening rich horizons to empower multiple voices and 

images for more altruistic, munificent and kind-hearted relationships. 

 

Gongkan’s technique of painting is unique: layering on the canvas deep transitioning areas of colors, 

reducing figures and landscape their utmost vital expression, Gongkan is pushing the painting to its 

extreme limits. With such technique, the artist achieves a stunning artistic gesture: from one end he is 

making more tangible the paradoxical experience of a deep virtual imaginary that is nonetheless 

extremely real, profound and palpable, and from the other end he is radically turning upside down daily 

life into an extraordinary journey. 

 

In dialogue with his series of paintings, Gongkan has created a fantastic trans-mutating assemblage of 

human and non-human components such a Buddha hand and robotic arm holding a rose, female and 

tree trunk legs, antique Greek male hips, a gorilla torso and the artist face. These heterogeneous 

elements are not only patched together to be seen as a sculptural montage to represent a human body 

or a superhero figurine, but they are linked together through teleportation holes and spheres, conveying 

to the sculpture an amazing dimension of a whole transitioning entity rather than a mere anatomy.  

 

Expanding his artistic exploration of deeper social and cultural critique, Gongkan has conceived a brand 

new installation made with a Chinese table with a motorized centre tray and Chinese culinary utensils 

for presenting “dishes” made of artifacts that reflects our consumption society: fast fashion clothes 

knotted to resemble a bun, noodles made out of magazine strips, stacked CDs presented like Peking 



duck wraps etc. With such unexpected installation, Gongkan raises profound questions about 

Asynchronous Affinities that exist not only between individuals or couples, but that profoundly impact 

people’s lives and social body while facing cultural and economical growth, gap, clash, overlap and 

interrelation. Not to mention that, like many Thai people, Gongkan has deep Chinese family and cultural 

roots, coming from the Teo Chew community.  Such transcultural links are substantial to consider if we 

want to understand, not only the rich complexity of cultural diversities, but also the deep paths for young 

Asian generations to find their own way of life while simultaneously trying to articulate family and cultural 

gaps, sex and gender differences, as well as super fast economical and digital growth in pan Asian and 

global contexts. 

 

That is also why the very touching and sensitive video Confinements to Expectation (2020) will be shown 

in this solo exhibition as a vibrant silent act of telling stories about bonds, ties, pressures, cuts and 

separations. While the artist is slowly but firmly cutting thin ropes that are tying his clothes and body to 

the ones of his father, the spectator is going through dense and contradictory emotional feelings of bond, 

trust, anger, tribute, pressure, differentiation, opposition, separation, sadness, relief... There is certainly 

no right or wrong way to be in our worlds made of too many fixed identities, but certainly opened relations 

to recreate and rich new encounters to continuously thread.  

 

In such consideration, shapes are not only shapes and colors are not only colors in Gongkan’s art. They 

are to be seen as transformative components that allow on-going practices of passage, displacement, 

transition, opening and transformation. They could refer to a suspended planet, a crying eye, an 

expanding pond, a floating cloud, a hard plate, a fluffy cake, but first and foremost they should to be 

seen as precious “contact zones” traversed by very intimate emotions and power issues, as a no man’s 

land where anything becomes possible, allowing mesmerizing experiences and passages between 

different worlds, cultures, people, human and non-human elements. Gongkan, rather than promoting 

fixed identities and stereotypes about who “I am” or “who I have to be”, is creating and sharing a daring 

and generous “art of becoming”.  

 

WITH… you ~ people ~ bonds ~ heart ~ cultures ~ sex ~ nature ~ infinity ~ love… 

OUT… of limits / frontiers / space / codes / time / identity / walls / exclusion… 

 

Larys Frogier 

Curator 


