Notes: Before the Opening of “Li Bai's Snow”

Zhu Jinshi was born in Beijing in 1954, and he is part of China’s avant-garde. His brushwork is intense, decisive,
powerful, and unhesitating, and his work is richly colored. During his time in Berlin, the thick colors in his work
were reminiscent of the styles and techniques advocated by the German Expressionists, and he was in fact deeply
influenced by them. When the Stars were founded in 1979, they challenged the aesthetic system and publicly
exhibited their works. This group included noted dissident artists. Zhu Jinshi participated, while also working in
photography, video, installation, and performance.

In the late 1980s, | remember traveling to Berlin. It was a fierce winter, and with the socialist-style apartment blocks
unique to East Berlin, you could have imagined that you were on Dongzhimen Outer Street in Beijing. When the
Berlin Wall came down, East Germans flowed into West Berlin from their “Democratic Republic.” The material
culture of West Germany dazzled them, and the authorities were afraid that violence and looting would occur, so
they instructed the major banks to allow East Germans to draw 100-mark notes. During reunification, West
Germany sacrificed its interests and traded East German marks at a 1:1 rate. Overnight, Germans on holiday
disappeared from the Danish seaside, and the newly reunited country launched an austerity policy. Germans are
a proud and very self-restrained people.

German art has an important place in Western art history; Robert Rauschenberg also had German ancestry. When
| was young, | learned drawing by copying the work of Adolph von Menzel and Kathe Kollwitz. | really understand
why Zeng Fanzhi could not bear to part with the Kollwitz prints he had collected; they really do carry memories for
our generation. | often visited Jonas Burgert and Thomas Steitz in their Berlin studios. They had a lot in common:
they were reticent, inflexible, and meticulous. From Gerhard Richter to Georg Baselitz, Markus Lipertz, Jorg
Immendorff, A.R. Penck, and other Neo-Expressionist painters, they presented social, ideological, and historical
themes, and an unimaginably proud people. Their lives had to bear their loss in World War Il lightly, and this
followed the post-war generation of intellectuals and artists. Richter and Baselitz came from East Germany, and
they were followed with indelible memories of different histories and social systems.

Through the course of history, successful people generally experience ups and downs. During that time, | traveled
to Paris, enjoying the revelry, as Pavarotti singing La Boheme floated out of the opera house. If you are nibbling
on a baguette and have just managed to cobble together the next month'’s rent, then your imagination will have
been restricted. In the place where Zhou Enlai once lived on the rue Godefroy, | looked at a bronze statue on the
wall and realized that this generation of great men would have great aspirations to lead an entire nation. | found
myself at the opening of Zeng Fanzhi's show at the Musée de |'Art Moderne de la Ville de Paris. On the balcony
at the hotel, the Eiffel Tower was right under my nose and | was surrounded by my delighted countrymen drinking
champagne. The past does not hold a candle to this.

My interpretations of Zhu Jinshi’s work are simply the result of my interest in the artist’s life experience and walking
in his footsteps. | was fortunately in Europe at the same time. Time passes quickly, and it was not so long ago that
we witnessed the intense shock of the airplanes striking the Twin Towers on September 11 or the confused
expressions on the faces of the people of East Berlin flowing into West Berlin. Artists, like us ordinary people,
cannot be indifferent. An artist is more sensitive; he incorporates his past education and the previous masters he
has studied, then gradually forms a concept. A concept is like a seed that takes root and sprouts in his mind—it
eventually comprises his personal style. If you go to Iceland, you can understand where Olafur Eliasson’s works
come from. In 2003, Chen Danging was a visiting scholar at the Academy of Art and Design at Tsinghua University.
He often read about the expressive relationships between the skin, blood vessels, and flesh colors in Velazquez's
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work. You can now see this embodied in his lively figural works. When he was imprisoned as a youth during the
Cultural Revolution, Liu Dan relied on reproductions of famous Western paintings, copying them even when they
were the size of a postage stamp. He practiced until he mastered it; he had worked at it from a young age. With
Zeng Fanzhi's wit and talent and Liu Xiaodong's diligence, as well as the freedom and precision in their painting,
their success is no accident.

When | was studying visual art in Kolding, | remember that a student once asked about how to price artworks. The
teacher told everyone a Chinese story. The emperor of China commissioned a work from a painter, then heard
nothing from him for quite some time. One year later, the emperor could wait no longer, because he was already
very old. He visited the painter to ask for the work, but the artist said nothing. He waited for a servant to lay out
the brush, ink, paper, and inkstone. He picked up a large brush, and effortlessly completed the work, then signed
and sealed it. He waited for the emperor to prepare the silver, but the emperor was incredulous, asking, “How
could it be so expensive?” The artist then led the emperor into another room, which was piled with a mountain of
drafts and exercises. The emperor left without a word. | don’t know which emperor or painter it was. This story was
told abroad; it was a Danish person telling a Chinese person a Chinese story.

Zhu Jinshi’s exhibition, “Li Bai's Snow,” takes its name from the quality of Li Bai's poems and the fact that it never
snows in Hong Kong. On November 25, everyone can see Zhu Jinshi's works in Hong Kong. As they say, the
benevolent man will see benevolence and the wise man will see wisdom.

Kuang Wei
October 19, 2020
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